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Revised

Fire in the Head
Treatment by

Dean Karr

"Fire In The Head" will be a surreal journey of a young man who
has put his identity on hold in order to find higher purpose.

An initiation of sorts will take place, as one character tests
boundaries, explores spirituality, death, and ultimately love.

Imagery that reflects classic ideology of the ancient Aztecs will be

combined with the visions from the mind of the character's
reality. Religious icons will appear fading in and out of focus, and
combined with my antique, organic style, will give the images an

hallucinogenic quality.

Slow motion dream sequences will be filmed in rich, angelic infra-
red black and white film, as well as highly saturated cross
processed color film. This technique will be accentuated with a
brilliant, glowing aura around all subject matter. A swing and tilt
lens will aid in achieving an euphoric quality.

I will personally create unique, stylistic elements, developing
much of the black and white film by hand to create a uniform
and natural scratchy appearance.

The following narrative will be intercut with performance
footage. The performance will be shot to capture the real energy,
and will absolutely avoid a stagey artificial look. The perfonnance
will frequently flare out into bright, white light which will
transform the viewer back into our narrative elements
throughout the song. We will see the band in a barren, natural
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setting, set against rocks and wasteland, with constantly
changing focus as they play.

Filmed at dusk, as the light is falling, they move through shafts
of light which shoot up from within the ground (we will bury
spotlights completely out of sight) and they are silhouetted
against the background. Stewart and Jeff move through the light
shafts. The camera is on dolly track and whips through the
landscape toward the scene, giving us crashing push-ins on the
performance. Focus will continually change, suggesting shapes
and introducing a mysterious element which echoes the
haunting sound of the track.

The narrative portion video will open by establishing main
characters: a young boy who is taken under the wing of a
mysterious elderly man.
The two walk down a dark, oppressive tunnel, symbolic of the
character's spiritual journey. They are silhouetted against
bright light at the tunnel's end.

The elderly man leads the boy into the light, they vanish into it,
then appear in a dark, claustrophobic room. The room is an
empty, cold place with dirty paint peeling off the walls. Four
windows in the room are symmetrically placed at the center of
each wall, translucent curtains blow and twist in the cold wind.
Each of these windows will be used as a transitional elements in
the clip, the camera swoops out of each window during the video,
representing different aspects of our character's spiritual
journey.

The old man has the boy drink from an ancient urn, and puts
him to sleep on a bed of sticks in the center of the room. Once
this has been established, the camera pulls back to a position
directly overhead. This overhead view give a full aerial

2

theteaparty.de



Revised

perspective of this ritualistic act. The man then vanishes into
thin air.

The boy is haunted by visions of beauty, death, and tranquility.
Brief images of a strange young woman, religious symbols, and
flashes of light blend together. These bizane, organic visual
images take us inside his head. He awakens, still on his bed of
sticks. He has undergone a transformation and is now a young
man, many years older.

His journey begins. He considers the different windows in the
room, the camera follqws dramatically as he chooses one, and
climbs through.

He is thrust into a grimy tunnel, fiery white light at its end. It is
similar in appearance to the tunnel the old man led him through
at the beginning of the clip. We follow as he makes his way down
the damp, dark passage toward the light.

We are suddenly in a cemetery. It is here that he meets and
overcomes thoughts of death. The jawbone of a horse is affixed to
his face, he has become a partly transformed beast. He walks
around the burial grounds, finally laying himself at the base of a
tombstone. He covers himself with large rocks, dying in order to
overcome death itself.

Back in the room we move out another window and hurtle
through the tunnel toward the light.

This time he emerges, finding himself surrounded by miles of
dry, cracked lake bed. From his point of view he raises his hands,
palms üp, they are covered with dried cracked mud. The camera
moves wide, and we see that chalky mud covers his entire body
and face. He walks through the wasteland, and stops in the near

3

theteaparty.de



Revised

distance. Extending his arTn§, christlike, to the side, a hawk

appears descending from the sky; it perches on his outstretched

arm. He and the bird vanish into thin air, leaving only the

barren landscape.

Returning to the room, we drift out another window and

through the tunnel, this one leads to an ancient Mexican Temple

with a huge stone stairway. The stairway seems to reach to the

sky.

Here he faces his toughest hardship. He must scale the large

stairs without the use of his eyes. His head is entirely wrapped

in bandages, obscuring his vision. A cloaked figure is seen

awaiting his arrival at the top. Tight details of fingers grabbing

stone will show his struggle.

When he finally reaches the top, the figure unwrap§ the cloth,

returning his vision. The camera pushes in to reveal the figure's

face; it is the elderly man whom he recognizes from'years past'

The elder has blue contact lenses which allow us to, via ublue

screenrr effects, superimpose the next scene in the irises of his

eyes. It is a vision of the young woman from his earlier visions'

strangely innocent and child-like.

The camera returns to a tight shot of the young man as he gaze§

into this vision, when we cut back, the elder has been replaced

by the young woman dressed in the same cloak. She has (via the

same blue screen contact lens effect) flames burning in her eyes'

the Fire In The Head.

Our final scene will show silhouettes of the two figures a§ they

walk away down the tunnel, reminiscent of the opening scene

with the old man and boY.
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1171
PRODUCTION
GROUP"Fire In The Head"

Treatment by Dean Karr

"Fire In The Head" will be a surreal but accurate journey into the

unconscious mind. This mind could be representational of
anyone's, yours or mine. However, we will establish it as

belonging to a particular young woman with a vivid imagination.

Slow motion dream sequences will be filmed in rich, angelic infra-
red black and white film, as well as highly saturated cross

processed color film. This technique will be accentuated with a

brilliant, glowing aura around all subject matter. A swing and tilt
lens will aid in achieving an euphoric quality.

I will personally create unique, stylistic elements, developing
much of the black and white film by hand to create a uniform
and natural scratchy appearance.

The video will open with a tight pan shot down a group of hoses

which pass through several chrome boxes. Various gadgets are

attached; the piece looks like a prehistoric medical device. As we

further follow the lines we find that they are acting as a
connecting apparatus to the face of a passively sleeping young

woman. Her hair is dark and interwoven with miniature tree

branches. It is like a sleep machine from another time.
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Once we've entered the world of our sleeping character, her
visions of tranquility will soon mix with the theatre of the
absurd, reminiscent of a dark Alice In Wonderland.

The dramatic narrative elements will be woven with powerful
band performance:

Jeffs intro vocals will be filmed with his head protruding through
an antique portrait, combining his face with an illustrated torso.
A Gothic frame will make an interesting border element. Jeff and
the portrait will be constantly coming in and out of focus, while a
key light on a dimmer will bring his face in and out of darkness,
like an organic fade.

The performance will also be filmed on the back side of the Malibu
mountains where hints of last years fires are still apparent. At
one point the band circles around the sleeper woman. Filmed at
dusk, as the light is falling, they move through shafts of light
which shoot up from within the ground (we will bury spotlights
completely out of sight) and they are silhouetted against the
background. Stewart and Jeff move through the light shafts and
as they do, the cords of their guitars wrap around her entire
body. The camera is on dolly track and whips through the
landscape toward the scene, giving us crashing push-ins on the
performance. Focus will continually change, suggesting shapes

and introducing a mysterious element which echoes the
haunting sound of the track. This scene will return at the end of
the song, with Stewart and Jeff filmed from an aerial
perspective, still circling the female character. Their instrument
cords now weave a pattern up her body, she eventually becomes

mummified with cords. Tight detail shots of the cords pinching
her flesh will create a feeling of tension.

2

theteaparty.de



The slow point at the end of the song will hold on a ONE TAKE for
it's duration. It will be filmed at 150 frames per second for that
slower then slow motion look:

our main character, appearing dazed, will be standing in the
extreme foreground. She is wearing a flowing gown, blowing in
the wind. The branches are still woven in her hair and she has a
butterfly on her finger. Behind her is passive landscape for as
long as one can see. In the distance several ballerinas twirl in a
line, cutting the horizon. Several butterflies will be set loose just
below the lens. Our character still stands emotionless, an old
pick-up now enters the top of the frame. It has just been
released from a crane, and drop from a great distance, crushing
the earth on impact. Slow motion will capture this beautifully, as
pieces fly every which way. The cab and bed will be filled with
water for a dynamic explosion. The truck hits the earth at the
same moment the song picks up again. Our character still
appears oblivious to all activity behind her.

Various surreal scenes will be intercut including:

' Animating a flying baby head with wings who wears a rusty
funnel for a hat.

. Filming a gymnast tucked and twisting in the sky.

' Tight details of ballerinas in motion will help capture the beauty
of human locomotion.

' A painted clown face laughs in the camera until a swinging fist
enters the frame and connects with his skull.

. Details of faces speaking through warped pieces of glass.
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' An old woman pushes a lawnmower through the landscape.

' A scene of a cockroach on the tongue of a blindfolded man.

Other similar types of shots will be produced and layered in post
production to create a truly dream-like sequence of twisted
visuals.
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